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Liberation Back Home (SCAD X 2 —Y 7 L A7 « T —1F/FN"vF, Ya—ITH, KEH)
Tomokazu Matsuyama: Morning Sun (T K7 —F « &y o8— « Ny ZEE/ = 2 — 3 — 27 KE)
Wl —/kE FIRST LAST (R e v X ¥ v 7Y —/H 5, HA)

Almine Rech flij# (Frieze Los Angeles/ v 9 v £ A, K[EH)

Mythologiques, 4 60 [E] X=X - &'z > F— L, Hosted by the Contemporary Istanbul Foundation
(Arsenale, X=Z_, A XV 7T)

MATSUYAMA Tomokazu: Fictional Landscape (EigFEEFEMEE. i, HE)
BLE—pE : FHED S F (AR A DS EHEEMEE /5ART. HAS)
Episodes Far From Home (Almine Rech Gallery/m v F v :[FH)

Harmless Charm (Sotheby’s/#& &)
The Best Part About Us (Kavi Gupta Gallery/> 5 =, K[H)

Boom Bye Bye Pain (KOTARO NUKAGA/H &, HA)
Accountable Nature (REFEMEE/EREE. hHE)

Accountable Nature (FEEMTEE/ FifF. T E)

No Place Like Home (Zidoun-Bossuyt Gallery/ V27 2> 7L 27 A7y TNL7)
Same Same, Diftferent (LUMINE 0 /851, HA)

Baby It’s Cold Outside (Lesley Kehoe Galleries/ A VRV Y| A —Z 5V 7T)
Oh Magic Night (F¥#a v 7+x7 ) —7— b MHE, HOCA/FH)

Somewhere Here (Zidoun-Bossuyt Gallery/ v 7 &> 7T Vv7 LI wy TND)
Made In 17 Hours (F#—2 + 7 ) 7HRARSEME/> F=—, A=A+ 7V 7T)
Come with Me (Gallery Wendi Norris/¥ v 7 7 v v 22, KEH)

Sky Is The Limit (»—— T 4 — /&)
Outside Looking In (Lesley Kehoe Gallery/ A v Ry F—Z+F YV 7T)

The Standard Rendez-vous (Zidoun Bossuyt Gallery/ v 27 v 702 V7wV TN7)
Palimpsest (~—o8N—FR¥F, 74 % 7 =5/ 7 v 70 v ¥, KE)

New Works by Tomokazu Matsuyama (Mark Moore Gallery/ v % v £ v 2 K[FH)
The Future Is Always Bright (Gallery Wendi Norris/¥ ¥ 7 7 v ¥ 22, K[H)



Thousand Regards (7 AV h v R¥EMEEH Yy Y =V - T—rvv2—/7> v v DC, kKE)
2011 £ East Weets Mest (Joshua Liner Gallery/= = —3= — 27 K[H)

2010 % In Case You're Lost (Frey Norris Gallery/¥ v 7 7 v+ 22, K[H)
2009 % Glancing at the Twin Peak (Joshua Liner Gallery/ = = — 23— 7 K[E)

2007 4£  Between the Polar (Takuro Someya Contemporary Art/ T35, HA)

EhIIN—TE

2026 £ Soft Reins: From Degas to Fordjour (Acquavella Galleries,” »¥— 2 v —F, K[E | Guest Curator : Tomokazu
Matsuyama)
Life Imitates Art (Anthony Gallery, /> 71 =, 2K[# | Curator : Hank Willis Thomas)

2025 4 SIMOSE #7=2 L 2 > 3 Y E—RR I —, 4 - 77— X (VHEME/ LS. BHAR)
Places & Spaces: Curated by Emann Odufu (Friedrichs Pontone, /= = — 3 — 7 K[H)

2024 4= Pop Forever, Tom Wesselmann & -+ (7 + v X F v - v A « T4 b v, 7TV R)
Blossom: The Tenth Anniversary of the Long Museum (FE30l78E/ g, IE)
ZERXT =4 arF=FLOFEEIFE FICL b 0 — (BREEME/IER, HA)
Go For Kogei! (BIUTEMTY 7/&1L. HA)

20234 =2 —F T X JELD LKA~ (T — IR/ HA)
Permanent Collection Exhibition (=4 7 I « XL RE/~4 7 1. KE)
A Leisurely Stroll - The Tenth Anniversary of The Long Museum (FESEMMTER/ Bifg, )
Sugoi! 200 Years of Japanese Art (H 7~ X —Ffliffi/ I v H v KE)
L3 & BPTTICIHE 6 AT EIC TI LA & Z o953 ~I17 (Die Young, Stay Pretty) ,
Curated by Tomokazu Matsuyama + Carlos Rolon (KOTARO NUKAGA/H &, HA)

20220 F sy TT oI rY a2 FEEITRIA ZAZ Y T—=L s €2V F—L /4 RZ YT =L, Fra)
2021 4 Realms of Refuge (Kavi Gupta Gallery/> 7 =, K[H)

Home & Away: Selections From Common Practice (Miles McEnery Gallery/ = = — 3 — 27 K[H)

Nature Morte (The Hole/ = 2 — 2 — 7, kH)
2020 £ We Used To Gather (Library Street Collective/7 + v £ . K[EH)

2019 %  FIXED CONTAINED, Curated by Tomokazu Matsuyama (KOTARO NUKAGA/H ., HA)

2018 £  Pardon My Language, Curated by Tomokazu Matsuyama
(Zidoun-Bossuyt Gallery/ v 7 2 v 7 No V72V TIL7)

2017 4 Re:define (X7 A+ av 787 ) —/7F¥ A, KH)
Forms and Effects: Ukiyo-e to Anime (Ramapo College of New Jersey/ = 2 — ¥ ¥ — 3 —_ K[H)

2013 5  Mess in’ With The Masters (A% a v 7V REZ7 Y =T —rxwvx—/T7YVF, KEH)
Edo Pop: The Graphic Impact of Japanese Prints (¥ xXv « V¥ T 7 4 —/=a2—3a—7 KH)
Changing World Through Art (Marianne Boesky Gallery/ = = — 3 — 7 | K[H)

2012 4¢  Re:Define (A « < A4 7 VWMH/ 7% %2, KEH)



2011 5 untitled (F~= v b v REMEE/ =2 —3 =27 KH)
Joy Ride (Spencer Brownstone Gallery/ = = — 3 — 27 K[EH)
We Are All One (== —3—27 TRR¥/=a—a—27, KH)
Changing World Through Art (Haunch of Venison Gallery/ = = — 3 — 7 K[H)
The Open Day Book Exhibition (Los Angeles Contemporary Exhibition/ v 4 v ¥ v x [ K[H)

2010 % Sugoi-POP! The Influence of Anime and Manga on Contemporary Art
(R — v = ZEFfiff/ R — v =2, KE)
Summer Group Exhibition (Frey Norris Gallery/% v 7 7 v ¥ Zxa, K[FH)
Draw (A ¥y aiiff/ A ¥ av 74, XA ¥y a)
Changing the World Through Art (Haunch of Venison Gallery/= = — 3 — 7 K[H)

2009 4 Lost in Mutation: The Surreal in Contemporary Japanese Art
(RT7VRETAT v 7=y - T—bevrx—/3x%Fa—ryv, KE)
Sacred Monsters (2 7V KRET ATy /<y « T—hevX—/~HFa—tyv v, XKE)
UNFRAMED 2009 (15 Union Square/ == —3— 7, K[H)

2008 % Winter Group Show (Frey Norris Gallery/¥ v 7 7 v > 22, KH)
RAEL 2770 (IV=T7—=FXx 7V —/Hi, HA)
Night Watch (Takuro Someya Contemporary Art/ T3, HA)
Piece of Peace (»X)va « ¥+ 2 VU —/Ht, HA)

2007 %= U Can’t Touch This: The New Asian Art, Zone (F Vv —T —br kv Z—/=2—3a—27  KEH)
Bunkamura 7 — F > 2 —/BAS2007 (Bunkamura ¥+ 7 V) —/HE., HZA)
Project To Surface (M127/ == —3a— 2 K[H)
Natural Drift (3 709 V) AY « av 7y R 7Y =7 —F/FE HAER)
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< A 7 I BRSEAMAE CRED
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v BEEE CRED

<A T3 - LU XEMEE CRE)

v—RF 4 - Ty 7 AEYEE CRE)

H 7~ X —FEAiE CRE)

I AT R REMEE CRE)
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AMMA WHI/ZEffiff (A ¥ a)
BARTIVA S B TS (HA)

7 — v HikE (HA)

BERSEMTEE (HA)

IRz B R SEAT AR (HAS)

W VRN SERTEE (HA)
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FHREEMAE (R ED)

SN ES (DEJIART MUSEUM) — ([E)

K11 7 — M (Fi)

A= K v v uEfiiiE (FE)

The Fisher 21 27+ a v CKE)

The Dean 2L 27+ a vy (CKE)

7 e 2 =7MEY Y FR (RS V)
~As7wy7b-avzyay (CkE)

FE B CRE)

Bank of Sharjah 2L 27 > a v (7 7 7EEE#EH)
FANAEREEFEEa L2y ay (77 7 EEER)
FEAVE LA -2Z2F—F (F—=RFFU7T)
FAF - Troy (HA)

Y=g« ZbTTRAY XN (HK)

JR 8 HZA/LUMINE (H7%A)
PFHEeALTF 4 v 7 (HA)

W AP EANSRNA:-DEYE

2025 TCLF ¥ A4 =—XvT7x— (v vErzx, KH)
LEDE VR —FA vV RAZL— g3 Vv

2024 P AhanIXERE (vh T, kEH)
Sa—INAfVREL—Y gV

USOPEN 7=z 7—%J—+#47% 4} (=a—3a—72r, XH)
BAWEHIA v A ZL—2 gy

2023 NJ Y —3Ia2—FnN (Za2—3a3—72, KHE)
2=V VREL—Y gV

FHeAT 4 v (BEE. BA)
BHNFBAA v AZL—Y gy

SUNY Upstate Medical Institute (== —3= —72 K[H)
Sa—INVf vy REL—Y 3 v /RxArt

2022 7TV LNTATY - xXT Ve FI3Y (ma—a—72, KEH)
BAEIA v AL —2 gy

Galataport, Istanbul Biennial Istanbul (f 2% v 7' —)L bt a)
74 vxnaz TRy b/ EITEARZ YT =V - 2y F—L
BAAA v Az L —v 3 v

Yankése, Istanbul Biennial Istanbul (f 2% v 7 —n, b a)
F74vxnazrorTay e b/ HEITHA AR Y 7=V v v F—1L
BANEINA v AR L —2 3 v



K11 Foundation, K11 MUSEA Hong Kong (%)
LEDE AR —FA VREAL— g v

jing vision (RE, HA)
LED AR —FAf v 2&L—3 3 v/ jing, JREERAE]

2021 TIPSTAR DOME CHIBA (F%, HA)
Al I 2a—S N4 v REL—L gV

vy A7 —>av (mdvErz, KHE)
B L S2a—FNM L VAR L—va v/ A A= 2T 4, 0% vyEILR

Guo Hua Financial Center (&, H[FE)
LED v AFR—FA v AXL— 3 v /BEEMNE

2020 JRFEROBRFILE (A, HA)
BRETIA G S, REAESEAGKE/ JR I EH A, LUMINE

WaeE GRat. HA)
BONAA v 2 2L = a v /[ —fRHEEREANT — b X7 =Xy 8w

2019 North Canon Drive (¥ U — b L X KEH)
Sa—InNMf4vREL—vav/eN) —e A XTH

NTY—3Ia—F0 (=a—3a3—72, KE)
Sa—I9Wf v AZL—3 3 v / Goldman Global Arts

2018 Az Z v IRz T (HE, HA)
LED ©'AR— F A v R &L — 3 v/ Peanuts Global Arts, 7 =—_ Culture Corps

2014 N— N — T 4 (é{%)
BANEENA v AR L —Y gy /== T4

L7 Fv¥—

2023 “ANFaTATVELTLF—vy TOR GREERYE/ 5. HA)

2013 “T7—74RARbF Ty T—vav” (h=_"—=FRE/7Fv7Y v XKEH)

2012 “7—74 A+ - 7LX¥v7—33v” (Katzen Arts Center, Museum for America University/ 7 &~ + v DC)
2011 “7—=74Ab - FL¥v7—> 3" (Artist Presentation, 77 « VY LTT 4 Ia—Y T L/=a2—3F—7)
2007 “APMT” (BankART/ fiiit, HA)

2003 “7—F4 A+ 7FL¥vF—3 3’ (Asian America Arts Centre/ =2 — 3 — 7))



ERE,. RESMR

TMATSUYAMA TOMOKAZU FIRST LAST AL —1EdtfE] KOTARO NUKAGA () ,2025

[Tomokazu Matsuyama Mythologiques] VFMK (+—2 1+ 1V 7) , 2024

M —jE £ HA{Eo & ¥ /MATSUYAMA Tomokazu: Fictional Landscape] SARTIVA 2SEEEMEE (5ART) , 2024
[Boom Bye Bye Pain] KOTARO NUKAGA (%) , 2023

[Die Young, Stay Pretty] KOTARO NUKAGA (3E30) , 2023

[Tomokazu Matsuyama IN AND OUT
ANFaT -ave=zTv - 27 7HRASH
Fi AR R R (HnD), 2021

[Fixed Contained] KOTARO NUKAGA (Bx%) , 2019
T & R b RIS

[No Place Like Home]
Zidoun-Bossuyt Gallery (b7 & v 7L 7) , 2018
7 ¥ A b Hollis Goodall

[Pardon My Language ]
Zidoun-Bossuyt Gallery (b7 & v 7L 7) , 2018
7 ¥ X b : Peter Doroshenko

[Tomokazu Matsuyama]
HOCA Foundation (F#) , 2017
7 % X I Rory Padeken and Lauren Every-Wortman

[Tomokazu Matsuyama: A Floating World Redux]
Zidoun-Bossuyt Gallery (L7 2~ 7L 2) |, 2016
7 ¥ A I Eric Shiner.

[Palimpsest]
Reischauer Institute of Japanese Studies, Harvard University (7~ 7'V v ) , 2013
7 ¥ A I David L. Howell.

[Thousand Regards] Panorama Publishing (8#35%) , 2013
7 % Z b ! Yayoi Shionoiri

[Edo Pop: The Graphic Impact of Japanese Prints]
Japan Society (=2 —=—7) ,2013

[Further] Gingko Press (»\x—2 L —) , 2010, pp.156-203

[n Case You're Lost] Frey Noris Gallery (v 7 7 v+ xa) ,2010
7 % A b Eric Shiner

[Tomokazu Matsuyama] Panorama Publishing (B%0) , 2010



7 % Z b : Eric Shiner, Alexandra Chang, % H#f—

[Found Modern Library] Gingko Press (-X—2 L —) , 2007
7 ¥ A F t Alexandra Chang



