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Pratt Institute (=2 —3—72) a3Ia=r—3av - FHL VB 2RE

P17 —jE FIRST LAST (Bifie VX ¥ % F ) —/Hat, HA)
Almine Rech flfjf# (Frieze Los Angeles/ 1 ¥ v €L A, K[H)

Mythologiques, & 60 [A]~=X - &'z > 7 — L, Hosted by the Contemporary Istanbul Foundation
(Arsenale, =&, £ 2V 7T)

MATSUYAMA Tomokazu: Fictional Landscape (_Ei#FEBEFEMAR, L, HE)
Wl —pE : ZHED E F GARTIVA DS ESEMER /AT, HA)
Episodes Far From Home (Almine Rech Gallery/w v F v 3E[H)

Harmless Charm (Sotheby’s/##)
The Best Part About Us (Kavi Gupta Gallery/> 7/ =, K[H)

Boom Bye Bye Pain (KOTARO NUKAGA/H i, HA)
Accountable Nature (BEFEMEE/ERE. hE)

Accountable Nature (REFEMRE/ FifF. FE)

No Place Like Home (Zidoun-Bossuyt Gallery/)V 7 v 7V Lok y TN7)
Same Same, Difterent (LUMINE 0 /850, HAY)

Baby It’s Cold Outside (Lesley Kehoe Galleries/ A VKLV F—ZFF VU 7T)
Oh Magic Night (F#=2 v 7+X7 ) —7— b IHE., HOCA/&#)

Somewhere Here (Zidoun-Bossuyt Gallery/ v 27 v 7V Vo7 vy TN2)
Made In 17 Hours (F+— 2 + 7V 7HBUREMEE/ F=—, =X b7V 7)
Come with Me (Gallery Wendi Norris/¥ v 7 7 v ¥ 22, KH)

Sky Is The Limit (X~N—"—3 7 4 — /&)
Outside Looking In (Lesley Kehoe Gallery/ A VR v A=+ 7V 7T)

The Standard Rendez-vous (Zidoun Bossuyt Gallery/ v 27 v 702 V7wV TN D)
Palimpsest (~—o8N—FR¥, 74 v T —=W5eT/ 7 v 70 v ¥, KE)

New Works by Tomokazu Matsuyama (Mark Moore Gallery/ v % v £ &, K[EH)
The Future Is Always Bright (Gallery Wendi Norris/¥ v 7 7 v ¥ 22, K[H)
Thousand Regards (7 AV h v R¥EMEH Y Y=V - T—rv2—/7 > v DC, KEH)



2011 4 East Weets Mest (Joshua Liner Gallery/ = = — 3 — 7 | K[E)

2010 4 In Case You're Lost (Frey Norris Gallery/¥ v 7 7 v > 22 K[H)
2009 4 Glancing at the Twin Peak (Joshua Liner Gallery/ = =2 —3 — 7 K[H)

2007 4£  Between the Polar (Takuro Someya Contemporary Art/ T3, HA)

EhIIN—TE

2024 4= Pop Forever, Tom Wesselmann & -+ (7 + VX2 F v - VA « T4 b v, 7TV R)
Blossom: The Tenth Anniversary of the Long Museum (FESSHlTER/ B, wIE)
IRXT— 4 earF—FL ORI FICL S 0 — (BERESEMRE/IE, AAR)
Go For Koger! (ElMiE= ) 7 /&1L, HA)

2023 == —FTA X JELD LKA~ (T — Y HiE/AiE HA)
Permanent Collection Exhibition (%A 7 I « =L ZEME/~ 4 7 1. KE)
A Leisurely Stroll - The Tenth Anniversary of The Long Museum (e fE/ Eifg, wH[E)
Sugoi! 200 Years of Japanese Art (71 7~ X —FAfiffi/ I v/ v, KE)
LS & B PIICHE 5 I E IS TIE LA & #D2F 53 ~N17# (Die Young, Stay Pretty) ,
Curated by Tomokazu Matsuyama + Carlos Rolon (KOTARO NUKAGA/HH, HZA)

20224 F Tz a2 FEEITRIA AR Y =L s BTV F—L/ARZY T — Fa)

2021 4 Realms of Refuge (Kavi Gupta Gallery/> 7/ =, K[H)
Home & Away. Selections From Common Practice (Miles McEnery Gallery/ = = — 32— 7 | K[H)
Nature Morte (The Hole/ = = — 3 — 27 K[EH)

2020 4  We Used To Gather (Library Street Collective/7 b v 4+, K[EH)
2019 4  FIXED CONTAINED, Curated by Tomokazu Matsuyama (KOTARO NUKAGA/HH, HA)

2018 4 Pardon My Language, Curated by Tomokazu Matsuyama
(Zidoun-Bossuyt Gallery/ v 27 v 7N o V7V TN7)

2017 4 Re:define (X7 A+ av7H7 Y —/7 %% 2, KH)
Forms and Effects: Ukiyo-e to Anime (Ramapo College of New Jersey/ = 2 — ¥ v — 3 — K[FH)

2013 &£ Mess in’ With The Masters (A% 2a v F Vv RI7 ) —T —brwvX—/T7 U VF, KE)
Edo Pop: The Graphic Impact of Japanese Prints (¥ ¥ %Y « V3T T 4 —/=a—3a—7 KE)
Changing World Through Art (Marianne Boesky Gallery/ = = — = — 7 | K[H)

2012 4 Re:Define (& <4 7 VHH/ 7 %% 2, KEH)

2011 % untitled (5= v b v ZEMfE/ =2 —3a -2, KE)
Joy Ride (Spencer Brownstone Gallery/ = = — 32— 7 K[H)
We Are All One (=z2—3—27 TRRY/=2—3a -7 KE)
Changing World Through Art (Haunch of Venison Gallery/ = = — = — 7 | K[H)
The Open Day Book Exhibition (Los Angeles Contemporary Exhibition/ v 4 v v 2 K[H)



2010 4 Sugoi-POP! The Influence of Anime and Manga on Contemporary Art
(R =~ R MR/ R — Y < 2, KE)
Summer Group Exhibition (Frey Norris Gallery/% v 7 7 v ¥ &2 a, K[EF)
Draw (X ¥ > aififfyffi/x v av 74, A% a)
Changing the World Through Art (Haunch of Venison Gallery/ = = — = — 7 | K[H)

2009 4 Lost in Mutation: The Surreal in Contemporary Japanese Art
(BTYRETAT v 7~y - T—bevZ—/~¥Fa—tvy Y, KH)
Sacred Monsters (2 7V KET ATy /=y « T—hrevR—/~%Fa—tvy, XKHE)
UNFRAMED 2009 (15 Union Square/ == —3— 7, K[E)

2008 4£  Winter Group Show (Frey Norris Gallery/¥ v 7 7 v > 2 2, K[H)
WRAEL 2AFar0 (3 =T — ¥ %7 ) —/H i, HA)
Night Watch (Takuro Someya Contemporary Art/ T3, HA)
Piece of Peace (»3va « ¥+ 7V —/H, HA)

2007 #£ U Can’t Touch This: The New Asian Art, Zone (F N> —TF — bk v R —/=a—3—72 KH)
Bunkamura 7 — | > 5 —/BAS2007 (Bunkamura ¥+ 7 V) —/HiRK, HA)
Project To Surface (M127/ == —3a— 7 K[H)
Natural Drift (2 70w ) Ax - avy7 VK7 ) —T—b/FTHE  HAEK)
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SARTILA DS B RE AT AR (HAS)
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B SETAE (HA)

R FR UL SR B (HAS)
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FEIL 2t (DEJTART MUSEUM)  (HhiE)
K11 7— M (&)
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The Fisher 2L 27 > a v CkH)

The Dean 2L 27> a3 v (CKE)
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FE X ABEE CRE)

Bank of Sharjah 2 v 7 > a v (7 7 7EEEHEH)
FAAEREEZEaLV 7Y 2y (77 7EEEEH)
KAvE LA -z22F—F (F—RFFV7T)
FAF -V rov (HA)

Y= Af « AP TR YN (HK)

JR $HHA/LUMINE (H#A)
FHeLT 4 v 7 (HA)
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2025 TCLF v A =—XoT7x— (u¥vEr=z, KEH)
LEDE AR —FAf v RZL— gV

2024 T AHaNIXEM (vh T, KEH)
Sa—TINAVAREL—Y gV

USOPEN 7= 7—%U—+#47% 4} (a—3a—72r, XKH)
BAMNEAIA v A ZA L —2a v

2023 N7V —3Ia2—I0 (Z2—3—7, KH)
Ta—TINAVAREL—Y gV

mHeALT 4 v 2 (BHE. BA)
BANHBAA v AZL—Y g v

SUNY Upstate Medical Institute (== —3—72, K[H)
Ta—I1Wf v RXL— 3 v /RxArt

2022 TS5V INTATY - RXTY vy I35 (a—=a—2, KEH)
BANEAIA v A ZA L —2a v

Galataport, Istanbul Biennial Istanbul (f 2% ¥~ 7' —) b 2)
F74vxnagroasay e/ b/ EITRLAARZ Y T—L - ¥ VyF—1L
BAWAA v 2ZL—v 3y

Yankése, Istanbul Biennial Istanbul (f 2 &% v 7 — kA a)
F7s4vxnagrorasal e b/ EFITRLAAZY 7=V ¥V F—1L
B4 v 2EAL—2 3y

K11 Foundation, K11 MUSEA Hong Kong (&)
LEDEALR—FAf VAR L —2 gV

jing vision (HE., HA)
LED AR —F A Y R&ZL—3 =3 v/jing, JFEERAT



2021

2020

2019

TIPSTAR DOME CHIBA (F3E, AA)
Al I a—I N4 Vv REL— gV

vy A7 —>av (mdvErz, KE)
B L 32— L VRERL—Yay/ AN N— T4, aHF VLR

Guo Hua Financial Center (FEE., #HEH)
LED L F—F A v 2RZXL— a v /BEEMNEE

JR ¥riE O BRETA S (B, HA)

BRETIA GRS, REAIEMEAGKE/ JR IEH AR, LUMINE

s (B, HAR)

AN A v 22 L=y a v/ BAEEEAT — b oXT =X p %y
North Canon Drive (£8) — b A X, KEH)
Ia—INAfVvRRL—Yay /EXNY) —L LT

ATV =3a2—=FN (=a—a—2, KH)
Sa2a—I91r4 v AXL—3 3 v / Goldman Global Arts

2018 ¥Rz IvIARZTT (. AHR)
LED v VK —F 4 v A& L — 3 v/ Peanuts Global Arts, ¥ =—_, Culture Corps
2014 ~—nN—F 4 (Fi)
BAAIA v A2 L —vay [ n—N—F 4
V2T x—
2023 “AAFaTAT VLT LF—2y 7O GUERKRZE/5H#8. BHA)
2013 “T7—F4 AL - FLEvyTF—vay” (h=—N"—FVRZE/7Fv7Y) v kKH)
2012 “7—74Ab - 7L 7—> 3" (Katzen Arts Center, Museum for America University/ 7 >~ + ~ DC)
2011 “7—F4RAb - FL ¥y F—3av” (Artst Presentation, 77 *« VYV IZT 4 I a2a—3TL/=a—3—7)
2007 “APMT” (BankART/ #it, HA)
2003 “7—F5 4 Ak - 7L rvF—3 3" (Asian America Arts Centre/ =2 —3 — 7 )

B, RESME

MATSUYAMA TOMOKAZU FIRST LAST #L8—1Ef%E] KOTARO NUKAGA (BExE) ,2025

[Tomokazu Matsuyama Mythologiques] VFMK (4+—2x UV 7) ,2024

M —k FHED & & /MATSUYAMA Tomokazu: Fictional Landscapel] SARTALA 23ERESEMIAR (5LRT) , 2024

[Boom Bye Bye Pain] KOTARO NUKAGA (3ix¥) , 2023

[Die Young, Stay Pretty] KOTARO NUKAGA (¥:%) , 2023



[Tomokazu Matsuyama IN AND OUTJ
ANF 2T -ave=xTvR- 277kt
T H IR EEE RS (D), 2021

[Fixed Contained] KOTARO NUKAGA (HI%) , 2019
TFF 2+ BorhEs

I'No Place Like Home]
Zidoun-Bossuyt Gallery (L7 & v 7L 7) , 2018
7 % X b Hollis Goodall

[Pardon My Language]
Zidoun-Bossuyt Gallery (L7 & v 7L 7) , 2018
7 ¥ A b : Peter Doroshenko

ITomokazu Matsuyama|
HOCA Foundation (F#) , 2017
7 ¥ Z } Rory Padeken and Lauren Every-Wortman

[Tomokazu Matsuyama: A Floating World Redux]
Zidoun-Bossuyt Gallery (L7 & v 7 v 7) |, 2016
7 % A F Eric Shiner.

[Palimpsest]
Reischauer Institute of Japanese Studies, Harvard University (7> 7Y v ) , 2013
7 % X b David L. Howell.

[Thousand Regards] Panorama Publishing ((%) , 2013
7 ¥ X } : Yayoi Shionoiri

[Edo Pop: The Graphic Impact of Japanese Prints]
Japan Society (== —3=—7) ,2013

[Further] Gingko Press (.X\—2 L —) , 2010, pp.156-203

[Tn Case You're Lost] Frey Noris Gallery (v 7 7 v ¥z a) ,2010
7 % A b Eric Shiner

[Tomokazu Matsuyama] Panorama Publishing (¥3%) , 2010
7 ¥ A I : Eric Shiner, Alexandra Chang, #HF—

[Found Modern Library] Gingko Press (~.X—2 L —) , 2007
7 ¥ A F t Alexandra Chang



